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THE BULLETIN OF THE 

WOODBURY EXHIBITION 

The paintings, etchings and drawings of Charles H. Woodbury 
are on view in Gallery VIII, where they will remain until late in 
June. Marine views predominate, as is usual in any exhibition 
of Mr. Woodbury's canvases. The most striking group is com- 
posed of eight panels in two series. They are intended as a 
decoration for a room, though they are sufficiently naturalistic 
to possess an independent pictorial appeal. One group consists 
of four pieces, showing the dolphins of the Carribean Sea, in 
which the predominating color is the rich and intense blue of 
tropical waters. In contrast to these, the other four canvases 
are studies of the dolphins of the Northern seas, groups of 
swimmers in the green waters around Ogunquit, Maine. In 
these the color note is a deep green, shading off into blues, 
touched here and there by a dapple of golden light. The bathers 
in red and blue caps give life and movement as do the fish in the 
Carribbean series. The large panels are intended for the ends of 
a spacious room, with the four smaller canvases placed opposite 
each other on the side walls. In such a setting the decorative 
intent of the artist would be particularly effective and the unity 
of the series would be apparent at a glance. 

In the exhibition are many other marines in water colors and 
oil, masterly in drawing and rich in tone. Among the other 
paintings perhaps the most impressive is the snow scene en- 
titled "New Snow" — a scene from the artist's studio window. 
None of his pictures show greater sensitiveness than does this. 
The values are subtly given and the gradations of the whites 
lead the eye into the far distance. In addition to the paintings 
a few etchings and pencil drawings are shown in the exhibi- 
tion, scenes from the Azores and Panama, and sketches from 
around his home, Ogunquit, Maine. G. u. 

THE AMERICAN ASSOCIATION OF MUSEUMS 

The Fifteenth Annual Meeting of the American Association of 
Museums held in Washington at the United States National 
Museum on May 17, 1 8 and 19 proved one of the most interest- 
ing meetings of recent years, with unusually good attendance 
and a diversified program. 
The keynote of the meetings was sounded in the Presidential 
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